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EXTRACTS FROM THE PUBLIC PHFjSS OF NEW YORK 

Tlie^iC ronifirks of the Press were made at tJje time the Gallery 
was first opened* 

Tiik Di’ftSEi-noiiF G ALBERT. — The arrival of (me fine picture, of a new style 
or tlmt can give a new sensation of art, is by no means an inooiisiderable event 
in a city* The ** Dead Christ” of Scheffer, and the “ Letting out of Scliool” 
by WaJdnniUer, (imp>rted by Goupil d* Vibert, and exhibited at tlie interna- 
tional Art Union), were nails driven into the floor of the year, which shine and 
brigliten with time and fre^nentation. Each mind tliat has received an im- 
pression of such pictures is enviebed, and the sum of enridiment in the twenty 
thousand rninds that are brought to dwell upon them in tlie passing moment of 
a visit to tins gratuitous gallery, w’oidtl, if fairly estimattHl, make New York 
largely indebted to tlie enterprising Frenclimcn to whom we owe it. 

iTie Dnsseldorf colleetion, however, is an event of unusual magnitude m the 
way of Art. for it is a sudden and iinbe raided revelation of n itkole school of 
^Miinters, of who&e existence, hitherto, we liave known little or nothing. In a . 
remote town of Germany, an Academy of Art, founded by one liberal sove- 
reign and encouraged by others, 1ms gradually grtiwn to be a home of foreign 
artists, and, by isolation and mutual emulation, they have fomied a se^parate 
school of style, the j>ceulkTities of which liave been heightened to striking 
exeelleiicics, till tliey now send out a Gallery for Exhibition wliieh rivals suc- 
cessfully the best exhibltionfl of mtalert Art in France and England. 

We confess that these Dusseldorf pictures took us quite by surprise, and we 
are sure that few novel spectacles wdll ever have bt^eome so fertile a theme of 
discussion ami interest It gives great pciint mid individuality to the exhibilion, 
al.so, that there are tw’o most admirable pictures, with a groupe<i portraiture of 
tlie principal Dusseidorf artists — very line looking fellow’s, and a brotherk)CKl ' 
one would like exceedingly to visit Tlie life in such an atmosphere of Art j 
and genius must be very delightful , and the old town of Dusseidorf is illumin- 
ated by their residence there, like a deca^^cd bush by the golden breast and 
clear caro! of tlie bird tliat cbiM^ses it to sit in and sing. 

We have not yet had the leisure to make the second and mere critical visit 
which w’ould enable m to speak safely of the comparative merits of these 
bcautifni pictures, but ti’e wdll do so hereufler, and, meantime we advise no one 
to lose this opportunity of nddiiig another whole volume to their viewless 
library of thought -learning in Art.^ — Flotne Journal. 
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TirK Fixe Arts,— A Rare Collectioh of Pajxtixgs, — Ono of the ujost im- 
portant items of the week, m matters of Art, ia the arrival of a large private 
collection of modern Gennan paintmga, principally by the most prominent 
artists of the Dusscldorf school Among them waa a Ijeantiful work by Hath 
ner, “ Das Jagtlrecht,” a terrible story of the game lawa of Germany, TliU 
is the same artist whose picture of the “ Lover's Quarrel ” in the Art Union, 

” luis excited so much attention lately, but wliich is, however, a. far inferior work 
to tliia wc speak of Another, a picture of “ Falstalf enlisting hia Troop ” from 
the Dnaseldorf schwl, ifl painted in the true spirit of Sbak.speare. Falstalf, 
Imwever, hiLH a little too much of the German in his composition, and we may 
well imagine wlmt a German Falstoff might be ; a “ Heidelberg Tun,” of 

■ beer and hcavines8> not a luxurious butt of good ^‘Sherris Sack ” and wit Tis 
• a capital picture thougli, suid so k a most fairy like scene of elves luid maimi- 
I kins — “ Peas Blossoms and Cob webs.*’ The original of n fine lithograph, well 

known to our artists, oontains portraits of all the painters of the Dusseldorf 
I school at a shooting matek lliiiik what a commotion a lumdred and thirty 
I such let loose amoi^ iis would create in our little worUi of Ari We fancy 
I that our artists would appreciate the necessity of severe study, and that 
j our annual exliibitions would be the better foriL We can do as well, and, |>erha |>9 

■ better, in time, but not till we cease this mere playing at Art,” Whether 
I the pictures we liave spoken of will be exlubited, we know not ; we sincerely 
‘ hope they may be ^ w'e apprehend that the most serious obstacle in the way is 

the difficulty in obtaining a proper gallery, A few only luive been 0|>ened, to 
ascertain if they had sufifered any damage on tlie voyage, and having seen 
these, and been extremely gratified, we are the more ardently desirous tlmt all 
should he exhibited, lliat the public and ourselves may enjoy the full of so rich 

a treat — WorhL I 

PicrruRi:a,-*-Art is civilizing and refining, and the Art of painting, especially, 
appeals so directly to the sense of beauty, color and proportion, with which 
all human beings are more or less endowed, and which sense in all may be 
educated, and rendered a source of jiure and pernianent delight, that it liecomes j 
a duty in some degree and an obligation to encourage the growth of this art 
We know not tliat this can be more elfeclually tlone than in the first instance 
by placing within the reach and examination of iniiids ** finely touched to fine 
issues,” masterjnecGs of painting. 

Tiie School of Dusseldorf, in one of the KUenish provinces of Prussia, is i 
world -renowned, and from tlmt school, one of our fellow-citizens, of Gertiiim 
birth — Mr, J, G, Boker , long a resident here, bos recently brouglit over scjino | 
of the finest p;iin tings, whidi, while yet at home adiimed Ills own residence. I 
lie w^ill, it may be IiojmjJ, permit them to he exhibitcLL Indeed, we call up- j 
on him, in the name of his adopted country, to do so ; for thereby he a ill con- ; 
fer upon it real benefit lliuae paintings nre as yet unjuteked fi»r the moat 

Some three or four, however, we luive luul an opportunity, through the ' 
ki nd ness of Mr. Boker, of examining-— they are of rare excettence,— tba r. d: . i 
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pAijrrcfos BY TifK DpssELuaBF Abtibys.— W e liaTe an opporttmlty on tlie 
present cxxrnsion of aayitig^ little eW in Yelation to tins exliibitioHi besides iiH' 
nounciiig its opening; at tbc Chuo^ of the Di\nne Unity in Broadway* and 
desiring all our readers to visit it, as one of tlie most gratifying and instructive 
ooltectious whit'll have ever been seen in the United Statea It is full of evi- 
dences of that indefatigable and minute atudy of Form which ebaractcrizes the 
Geniian Schools, and in regard to which the Directors are ao exacting, that 
newly arrived students are almost reduced to despair bv the nuignitude of the 
task before them. But results sucli as these show the advantages of tbia 
scvero discipline, nay, its indLspcnsable importance, if the true objects and aims 
of Art are to be fulfilled. The dedsioii in handling, the freedom of outline, the 
firmness and accuracy of touch, which knowknlgein the department above-men- 
ttoned con fern, give a CMupleteuess and unity to the cxiiression of thought on 
canvass* which a half-educated artist, howevergreat his genius, can never obtain 
by liis uncertain and tentative experiments.— Am. Arf Union BuUftin. 

The Di'ssELimitB Gallery.^ — O ne of the disagreeable effects of the state of 
revolution ou the European oootinetit* is to throw many precious things into 
our own country for sale-keeping. One of the vet^" best galleries of pictures ever 
seen in America, was s<^ot over here at the time Napoleon was turning all Europe 
into a battle-held ; and now, again we are honored with the protection of another 
precious collection of {mintings, deemed at home too valuable to he exposed to 
the vicissitudes of the CbMmanic struggles for confcHlcracy. R^*idly, no compli- 
ment can exceed that which tlie jealous aiixietiea of foreign virtuosi thus pay 
to the stability of our institutions, tlie giMid order and good taste of our people. 
What I these Western barbarians b<*eome tlie cuabalians of European art ! 
Tills nation witli the clearing axe yet on its shoulder, and the log-house over its 
head, whose laws are administered by Judge Lynch ; tlie crow-bar its only j 
burin; EnssiaHluck for its eanvasa; its clusel a very cold one; this rude, coiu*5e j 
uufonned nation— -yet an exjwriment — ^beeome the refuge of the delicacy and 1 
refinement, the precious commodities, the priceless oniiiments of foreign cities. 
Would it l>e very preposterous to send an American deputatiim over to Rome* 
offering to take cliorge of the contents of the Vatican, until things were set- 
tled in Italy! True, we might find it necessary to build a considerable town 
to keep it in, but that we are doing for much less important purposes every lew 
wcoka Pcrhajis poor Cliarles Alberts final defeat may render it uunecesAary* | 
aa order in I tidy seems likely to be restored by the utter ruin of its hopes of ! 
iiYuneiliate freedom. | 

But though we are not like to move the Vatican here, we kave got this { 
cliarming collection of pictures, the Dussoldorf Gallery, s<i called because , 
painted by artists of that famous modem school One of the peculiarillcs of | 
this collection is the interest and variety of its subjects, and tlie staring, pi’>pular j 
diaracter of its merits. It takes no special cultivation of taste to enjoy it— a | 
great thing to say when it is added that nobody can enjoy the collectitm with- 
out impropanmt of taste. Its excellencie.'? are not hidden and profound — not 
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of tlie highest — but they are piire^ without trick, real, substantial — thoir chief 
merit being tliat they are thoroughly plcaaiiig. It seems to m tluit the draw- 
ing is very vumsually good. To our taste, the gem ia neither the Othello, nor ; 
the Adoratien of the Magi — both, perhaps, more valned — but the piece iJlus- ' 
tratiiig Tieck, the Naiads and Cupids waiting uix>n Uve lucky little mortal in | 
the Sea- shell. — Chrisiian Miquirer. ; 

The DtssELixiaF Gaixeiiy.— The ro-ojicning of this interesting collection ' 
*inclthe addition to it of several new picturea, idlord^ us a welcome opportunity 
to offer our readers the few remarks upon it whidi we were, soon after ii» opeii' 
ing, obliged to ptistpoiie toother matters. 

We laive in it about eighty paintings of all descriptions of subjects and all 
grades of merit ; — for, with all our admiration of the colieciion as a w^hole, and 
of some noble works in jiarticular, w'e feel bound to say that some specimens 
arc but little liigher in merit than mere fimniture pictures. More than this — 
they look like a certain description of furniture ; those useful articles cidled 
tea-trays, w'hich, to suit the taste of iMjme people, are made ornamental by the 
]>ainting upon tlieni of shiney landscapes and gaudy figure piecea. 

This remark, however, must not be considered at all as a qualification of 
our liigh respect for the abilities of the Dusseldorf njon ; for it applies in any 
great measime to a few of tlie pictures only, and those the most insignificant in 
subject, size and treatment We should hardly hive noticed it save that it 
seems iuiliciitive of tlie besetting sin of the scJxjol, and that slight vestiges of 
it are discemable in some of even the most beautiful w^orka on the walls. 
This effect is not a little increased in some of the pictures by the glass which 
hiis been put over them ; which tdao seems objectionable to us on account of its 
refiective power ; causing as it does the frames of the opposite paintings anti the 
p^’rsons of the spectators to mingle distractingly with the figures or foliage u]xm 
the canvass. We have yet to be convinced that a gooil oil painting doe^ rn>t lose 'i 
nither than gain by being seen through a glass medium ; a litliograpli, colored 
and gummed, is improved by it^ but w'itli eveiy thing else the contrary is the 
case ; even with an engi'aving the glass is a nccessiiry evil. 

But while wo cannot shut our eyes to this genend fiiult, w’e cannot acquiesce 
in the opinion, so generally expressed by artiste and critics, that the paintings 
iire too highly finished in details and accessories. We deny that a picture mm 
bo too highly fiuislicd in any jmrt. The idea, upon a moment's reflection, will 
be seen to carry absurdity ujion the very face of it. It h like finding fault 
with the pietry of Pope for the polish of its language, the nielody of its 
rhythm and the exactness of its expression, or with the music of Mozart for the 
melodious grace of its inner pirts. Accesstiries can he made prominent by 
Ixjing brought forw'ard at tbo expense of the principal figures, and details 
may seem obtnisivelj finished when they usurp tliat attention w'hich ia due to 
the thought to be embodied. But in such cases the fault is not of ctimrnission 
but of omission. It consists in the neglect of the greater, not in the attention 
to the less. In sudi a case we sliould eay—we use the w’ords with reverence — 
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** this ought ye to have done mid not t« leaYe the other undone ” And if an i 
artist who can paint nothing weH but stuffa or arebitectiu'e choose an mnbitions , ^ 
subject and execute it in a triyial manner, wc should find fimlt with liira for 
attempting a subject which is beyond hia power, not fer accomplisliing that 
which is within it* 

We regret to hear so much stress laid upon this, so called, fault of high | 
finish, because it is xipiin tins point tliat our own pixinters, the best of them too, , j 
are most deficient, lliev are too apt to give us shctches in oils instead of fin- , 
ishod pictures ‘ thus indicating to us what they intend to do, rather than doing 
it : — as if a man were to end hia journey at the last finger-post which pointed 
to his jjlace of destirmtioii. We sliould hope much more for our artists if they , 
would study and imitate the fixiLdi of their brothers of Dufiseldorf, instead of | 
Ciirping at it* i 

But tliere is another finish and of a higher kind, palpable in these works, i ^ 

! which none can find fault with, and which our artists would do as w'cll to emu- 
late, and tixat is finish of design, of conception. There b a suxgleness anil ^ 
cleamces of thought in these pictures indicative of a “knowing wdiat they are , 

^ about,” in the artists, which is evidently the fruit, not of individual genius, but j 
of discipline : and this discipline b wdiat our artists need most* We miss in | 
their works the power to strip a tliought of all parasite growth and present it 
Biiiiply, clearly, and therefore forcibly, to the eye and the mind. This power ! 

, the Dusseldorf painters have thoroughly acquired, as is evident to the eai-eful 
i stuilcnt in this collection, — save perhaps in CAMeuAi’SKN^s “ Battle 0/ Aeecdoft^** 

' and “ CiUfle inifaded Pnritamt* wliieh are almost of necessity a collec- 
tiou of groups of greater or less iuteresi — Tlie chief reason wdij this p>xver 
' i should be apparent in so large a number of artists, is tlie infiucnce which must | 

' flow from tlxe gathering together of so many for the pxxrp^s of mutual study j 
i ' and improvement. Hints and kindly criticism from superiors and fellows must 
! be of great benefit to artists in tlxis respect; and even the carpings of envy 
I cannot be without their use* Are not our own painters here too apt to keep 1 
, ahxif irom each other, mid to seek injudicious, though honest praise from xxn- 
leamed friends rather than encounter the keen eyes and educated taste of their 
fellow artirtts, at the risk of liearlng a little unwholesome truth. And if they 
hear such tnitli, are they not apt to disregartl it as the pronipling of cm y 1 j 
What iiiatter who is the prompter if it be truth t—Cour. and J^n^* 

Thk Fine Aam^ — ^T hk Dusselixore PicnxTie 8 .--It is somewhat strange that 
Dusseldorf, the capital of the inconsiderable Duchy of Borg, in tlie Rhenish ’ 
provinces of Prussia^ — a town of little note, dignified by no historical associa- 
1 tions, situatoil on the monotonous fiats of the Rhine, far below the region of its 1 
grandeur and enchantmetit, with nothing to boiist in the way of palaces, 
churches, theatres, or ruins, the great staples of Continental cities— -should, 

‘ nevertheless, he the seat of a School of Painting, perhaps the most conspicu- ' 
j ous on the Continent, and which has aided in giving stability and strength to 
tlie must impirtatit movements in the history of Modern Art It is true that | 
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a famoca collection of pictures once adorned tlie walla of the Electoral palace ; 
but thepjihice waa dcstrojcd in 1794 by the Froiicli, and the pictures were re- 
moTed to Mutiicli. It was lon*^ after their reuioval that the School began to 
flouriaji and become proniiiient. It seetns to have found some congenial influ- 
encea which arc bidden from common obaervation, and make up for the appir- 
ent deficieneics of tJie place. Perhaps the artiata who Imvo congregated in ao 
imromantic a locality have been urged to greater efforts after ideal beauty by 
the very presence of the natural bsirreimess which eurro\mda them. 

Cornelius, to whom, we believe, belrmgs the honor of the fouiKlation of the 
Sdiool of Dusseldorf, was a native of tJie town. Though little known in this . 
country, Ills name stands at the head of the McKlem German painters, especially 
of those who, in imtneiliate connexion with liim, broke through the conventional 
mannerisms by whicli the gening of artist>s was trammelled, and the spirit of 
Art degraded; and in opptjsition to Academies and Profe^ora, sought a freer 
field for the exercise of “ the gift and faculty divine,” of w’hich they were tiie 
po&sesgors. Of these men, Cornelius, Overbeck, and Sdiadow, were the most 
distinguialied. They met at Rome, whither they had gone for a common pur- 
pose, that of seeking amongst tlie works of tlie greatest masters for the truest 
inspiration. They regarded themselves as the martyrs of tlte modem absurd- 
ities and Insipid ltic.s which usurped the places and authority of swi Overbcck 
had, in fact, been expelled from the Academy of Vienna, fur exercbiiig that 
imlependeace of thought which never fails to excite the horror of old “ found- 
ations.” He liad taken refuge from the Academicians amongst the grand 
memorials of the early painters of Italy* He found kindred spirits in his coun- 
trymen, banished, like himself, by tlie puerilities and jxmipKius absurdities of 
the Gernum Schools, and, like himself, in quest of a purer standard of taste, 
and a more congenial field of labtir. 

Xfnder such circumstanees, it was very natural that they should go from one 
extreme to the other ; from the ultra-modem to the ultra-medieval ■ fr<im the 
overloaded ornaments and artificial redimdancics painting which were nearest 
to them in point of time, to the simplicity and sincerity which were furthest 
ofif-“-even beyond the period of highest excellence, quite back in t!ie infancy of 
tlic Eevival of Art* Equally natural was it that they should have found in 
then* now associations controlling motives of life, higher than the etandanls of 
artistic taste. The old masters led them to the old faith. They exchanged the 
cold formalities of German Lutherauisni for the more vivid ritual of that 
Churcli, over whose altars, and in whose aisles and sacristies, ami cloisters they 
had studied the works of the masters of their adoption, and fuiiud in their pure 
and simple creations, not less the inspiratirKu of genius tliau the fervor of unaf- 
fected lalth. Coraelius was lx>m a Roman. Catholic* A large numlx^r of his 
fellow-stuilentg in Rome, including Overlieck and Schadow^ were ctmverted to 
Romoniam, and, as a matter of course, went far beyond him in devotion to their 
new faith, Their fanaticism, however, for with some it reached that jHiint, gave 
new ardor to the ^al with which they devoted themsidves to their art* 
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A scKqol of painlcr& formed under hucIi iiifluenccfi, and auinmted by sudi in- 
duce men t?, could not liave fuiled of success. Tlicir extrav agance wm not of 
a kind to interfere with their progress, for it was the extravagance of situpli- 
city^ and adlierence to the real fornr? of nature. It was the imitation of a form- ^ 

er style, It k true, but tlmt was better ns a foundation than conformity to any ' 

modem standard. 

llie King of Bavaria, whose abdication and downfall ought to be lamented 
by all the painters and piiint brushes in Christendom, visited Rome about 1 820, j 

during the residence there of these new enthuaiaata of the old school He adopted | 

their notions of art, and what was more to die purpose, adopted a great num- r 

her of Oie artl-^ts tliemseives, and jiroved a constant and munificent patron of • 

tlieir labors* To him, more tlnvn to any other man, Germany is indebted for - 

tlie succei»a of nxo<k‘rn art. Munich k full of the pictures of Cornelius and his | 

disciples, painted uncler the auspices and dircjctions of Louis of Bavaria, I 

But to come btick to Dusscldorf, Boon after the consummation of tlie new j 

movements at Rome, and the accession of King Louis, Comeliua was CHtablisli- | 

ed at Munich, and Schadow, his co-worker, was appointed Director of Oie Dus- j 
seldorf Academy, to wliich be immediately conxmunieated the spirit and style 
which they had both adopted, and by means of which a new impulse had been 
given to German Art. ^ 

ft was thus tlaxt the Dusscldorf school derived the distinetive peculiarities | 
which characterize its works of sacred art. Sclmdow, since he has been at its i 

bead, has devoted himself almost exclusively to the painting of purely re- | 

ligious pictures, and the best productions of tlie Academy hsive been of this . 

description. Tlie school, however, has been by no means confined in its labors or ' 

in its reputation to tins dejmrtmont of art Some of its most distinguished ^ 
artists are painters of historical pieturcSi landscapes and still life. Many of 
them are Protestants and ultra l*rotestanta, the religious opinions of both sides | 
of the school being sluirpencd by contact with each other. At the head of the 
latter da^s stands Lessing, who Ivas acquired a great reputation from liLs pic* ; 

tures of tlie scenes and heroes of the Reformation, and who is looked up to as ! 

the head of the Protestant branch of the Aeademy. ’ 

Tlie Gallery of paintings by artists of the Dusscldorf Academy ” recently . 
opened in Broadway, and which has suggested the foregoing sketch, is only a 
partial reprej»entation of the spirit and style of the schotfi. ITiere are no spe- 
cimens (would there were) of the works of the painters who have given it its 
diaracter and prominence. Tlie religious pictures of Cornelius, and Sdmdow, ; 
and Overbeek, and Deger, arc too much prized at home to be easily purchased ^ 
for transatlantic exhibition To be seen and studied, one must visit the churchea | 
and galleries of the old worhL Nor are there in this collection any piLn tings ] 
by liCiwing, or Sohii, or Hendenmnn, the artists wdio nink first amongst those who i 

may be called tbe secular painters of the school. This we say, not to depre- ^ 

ciate the collection, but to avoid giving the impression that it can he regarded as \ 

by any meiios a complete display of Dusscldorf art* Still it is a very choice ' 
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esliibitidn, exceedingly d propos to the present mcrcascd interest in tlie arts 
^.rliich h perceptible with us, and, m fiir m it goes, a very satisfactory" Hpecimeii 
of the ficlnwl from whicli it cniaDatcs, It is strong in tfiat pleasing doscription 
of cabinet pictures which many of the modern German artiata delight in, and 
in which an artiatic or rommific subject frequently helps out defects of style and 
manner which would be tlie ruin of larger compositions. It is strong, too, in 
hmdscapes by Acheiiljoeh and others of reputation in this ilifficult department, 
and fortunately it is not without one picture— Tlvc Adoration of the Magi— the 
Erst in the catalogue— which exhibits, in its pure and simple details, something 
of the mystical beauty and uneartldy grace which fascinated the German pib 
grims at Rome in the works of Fra Angelico and Pcrugino, and in which tliey 
recognised the liigliest type of Christian art.— iaferary World. 

The Thu^k GaLLERim — The three galleries open in Broadway, tlie Dusseb 
dorf, the Art- Union, and Goupil and VibertX will naturally suggest a comparb 
son of some of the characteristic traits of tlic tliree nations to which they res- 
pectively belong. It is impossible for any inkdligeul observer to pass from one 
to another, without fancying to himself that lie can trace in their paintings, the 
same differences 'which arc acknoAvle<%ed to exist in the social life of Gie three 
countries, Germany, America and France. 

Tlie Dusstddorf, though it may not represent the liighcst school of German 
art, is as complete a coilectiott as could be desiretl if tlie object were an exposi- 
tion of the German character. In its domestic scenes, ita Harvest Festivab the 
career of that hopeful bursch, Mr, lobs, whose examination at tlie university has 
drawn tears from so many eyes, in the fairy scene, the drinking bouts, tlie 
learning of the landscapes and Shakspeare compositions— in all tilings — -I he 
collection k thoroughly and umiiistakablj German— os much so to our appre- 
hension, as a collection of YMalleder. 

We call distinguish, tlvrough idl the intense which is the marked pe- 
culiarity of that nation of musician.^, and which underlies aud forms the sub- 
stratum of their grotesque fancy and humor. Tiiey have not the emolion of 
the Italians ; when a German sings he docs not throw lumself out wdtli ojien 
gesticulation ; he looks up’wards and is lost in rapture. See the fciirdmired 
girl in the Harvest Festival, for example; Imdshe been Italian she 'would have 
danced as w’ell as siitig ; as it is, she might serve almost for a type of German 
peasant maidenhood. So might the little girl in the fairy scene stand for an 
embodiment of Germiui childhood. And in Mr. lobs, his fiimily— the little sister 
who is crying and the wondering brotlier— in all the minutiie of the trials of tliat 
extraordinary youth — even the professor who is |jrcp;iring to snee^ 'witli one 
liand and taking a fresh pinch of snuff with tlie other, wc have only true Ger- 
man humor, based on German susceptibility of feeling. — Literary World. 
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L Tins Art-Ukion is a Corj)oration wliicJi lias its seat at Dussel- 
<lorf, where tlie Kiug of Prussia has re-establish ed Uie Academy of 

I Fine Arts which existed there formerly, and was dissolved during the 
ascendency of Napoleon. 

2, It is constituted by a combination of sudi friends and amattmrs 

of tlie Arts, as obligate tliemaelves to a yearly contribution of five 
Prussian Tlialers (with difference of exchange, say This con- 

tribution of five Thalers entitles to one share, eaeli member remaining 
at liberty to subscribe for as many sbares as he pleases* 

3. Each member receives a ticket for every share he subscribesi and 
by tlio number of such tickets, tlie Paintings which the Art-Union , 

; acquires each year by pinch ase, will bc^ dirided by lot, generally in ^ 
August or September. Tlie EngTavings, hereafter mentioned, ■will be [ 

I ' 

I divided among ail the members. 



OBJECT OF THIS ART*UMON. 

1 . To further ?ind proiiiote the Arts, and coii5ieqtiently to encourage ! 
and support Artistsr— to create a more general interest for the beauti- 
ful — thereby causing tlie Arts to he more applied to the ornament of 
public life, and thus to obtain oppoiiimities to deliver to twDstcrity 
their noblest pwxluetioiis. 

2. Tlie Art-Union will endeavour to attain its object by the follow- 
ing means — It will puicliase the principal works of the Dusseldorf, 
as well as of all other German and foreign Artists, who may send 
their works to the yearly exlvibition at Dusseldorf, and of wliich 
purchases, such paintings as are adapted to private possession will be 
publicly distributed by lot among its members. To paintings which 
by their size and sul>jects will fill a more projx?r place in public life, 
this latter destination will be given. 

The means of the Art-Union are further applied to the production 
of engra\ings on eop]ier and steel ; also, Lithographies, wdiich will ^ 
be iieriodically divided among all tlie members. Thus, each member 
receives at least the value of his yearly suWription, and may besides i 
win a painting of decided merit, and even of great cost. 

A subcription-book Is laid open at the exhibition-room, and share- 
tickets will be given by John G, Bokeu, wlio is a member of the 
Committee of the Art-Union, and their Honorary Secretary in tlie 
United States. 

Notice, — ^Tlie subseriptiou for the Dusseddorf Art-Union, has been , 
I raised to i4 ; in eonsideration of which, prizes and prints wll! in future | 
be delivered at the exhibition rooms free of all charges, j 



C A T A h O G U E 

o*- 

PAINTlNdS AND ORIGINAL DRAWINGS, 

I 

BY .UITISTS OF THE | 

I 

ACADEMY OF ARTS AT DUSSEJ.BORF, i 



tW* The FaJntliigv are jimnberit’d to correspond with the Etunibors in tlje CatalO|ifue^ 



1 R The Adoration of the Stemhruck, 

I This Pftinting hiis obtained a great reputation in Europe* and had 
I been judged to Imj* in many respecta, superior to Correggioa cele- 
brated Holy Night," in the Dresden Gallery. The ditfutfion of 
light from the Holy Oliild will be admired by every beholder^ 

Tlie picture of the highest aim here — “ Adoration vf t/te 

by Steinbruck— had the merit of l>eing iti csineeptioo anti execution 
worthy of its subject* and to say tbia is to say ranch* Too often do 
we see a sacred subject paiiifuUy profiuied by the extravagance or 
j imbecility of the artist* and oven in the wtirks of some of the great 

! ones of the past* the imposing influence of a grand conception is not 

I unfrequeutly weakened by the obtrusion of ludicrous anadiromsms 

I and degrading triviality, Io(ieed, with numlsirs who are nut iie- 

I custonied, or may nut be able to separate the essc^ntials of a pic- 

I ture from its aeeiileiits* the^ie Eiiults are fatal to many noble works, 

and are tlve Ciimea, perhaps* of not a few of the sneers levelled at 
tlic athnirers of tlie “old masters," But from similar err^srs all am 
now be free, though not ptissessing the genius which made those 
errors tolerable, TJie composition of i^teinbruck‘s Adoration, its 
j general purity and solemnity of tone, and its admirable manage- 

I meat of light and shadow, raise it to high eminence in the lofty 

I riuige of art to which it aspires. The group which, still in the clear 

, darkness of the night* points to the star alxjve the stable, the figure 

of Joseph half in shadow and half in light, the girl who, leaning 
from the outside upon a beam* bends her face in till it is bithed in 
tlie holy light, the hesitating steps of the blind shephen! and the 
heavenly expression of countenance in the attendant angels* are 
some of the fine points in the picture. — Chur, and Emp 
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The Dl'^eldobf Gaulkhy of — We would draw public at- 

tontiou to this beautiful collection of pain tinge* bj living German 
artLets of the Du&seldorf Sebotd. We could fill a column with the 
beauties of this collection, one of the best that lias ever been exhi- 
bited in our country, but must content ourselves with mentioning a 
few : tlie picture of the *- Reapers returning from work,” is a moat 
beautiful production, and well-deserving of particular attention, 
A small painting of the “ Wine Taaters in a Cellar,*’ m capital, the 
expression of the faces of the bisters, shows ]>t^unly how far they 
had gone. But the gem of the cidlection, is the “ Holy Niglit 
the effect of the liglit in this picture, emanating from the divine in- 
fant, is wholly indescribable, and must be seen to lie appreciated, as 
anything we eoidd say, would be insufficient to convey a correct 
idea of its beauties . — -Eemiug Express, 






2, Entrance of Columbus into Barcelona^ after Ills Dis- | 

co\X'iy of America, Pluddemmm. | 

3. Tire Departure of tlie Student for tlio University, 1 



4. The Student 'S Examination at the University, 



>- Ilmendevcr. 



5p Ilis Return Home, 



Tlie preceding three paintings are by Hasendever, for whose fame 
they laid the foundation. Their Idea is taken from a popular 
German Poem, called the “ lolirtiad,” caricaturing the career of a 
Germau Student and German Universities, sixty years ago. No, 4 
is the sketdi of No. 105, a larger painting, cmitnining more figures, 
and wliidi luis obbiined a European reputation. It is being en- 
graved Oil copper, and the^ plate is now nearly finizjhed. The im- 
pression umlcmenth was taken in 1 849. to test the prtigress of the 
plate. SuWriptions will be received at the exhibition morn. The 
prices have been fixed kiw't'r tliim pcrliAps ever before done 
for a 0 !>pper-pliite print of the same sisse with no in any figures. 



The humorous pieces by Haseiidever, are full of merit, more ao than 
is usual with Germau painters, w'ho succeed better in the grotesque 
limn in the humorous. The three pictures illustrative id the Uni- 
viTsity Student's career, are remarkable for keen satire and nice dU- 
erimimition of cliaracter. They are also Ixjtter in color than mo.st 
of the pictures on the wmlls. In the R7mf Teslerd^ the dilfcrent 
expressiona of tasting are admirably given ; autl the wise look of 
many of the personages will provoke a smile from those who liave 
been present at such scenes. — Courier. 
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6, A Landscape, from original scciierj' near Dresden, PuUan. 

A Landscaj>e representing a ferry-lioat on tlic Rhine, 

near Dusseldorf, Smidcrland, 

Has been litliographed, as is seen by an inipre?ai«n midernenth. 

8 & 9. Two Cattle Pieces, Simmier. 

With Landscapes by Andreas Adienbach. 

10. Still life, Lehnm. 

Lehnen died last summer, after having acquired much fame for tlicso 
subjects. 



11. Interior of an Italian Church, 

1 2, FuLbtiF Mustering his Recruits, 



Gnerard, 



Schrodier, 



Taken from Sbakspeare's Henry the. IV. Schrotlter’a talent stands 
prc-cmident, and this Falatiiif is considered to be his master- piece. 

One of tlie most charming wtirks in the Gallery is “ 3hister- 

iriff Al« by Sdirodter. In color we eonsider it undoubtedly 

the best figure piece here ■ it has equal merit in chi^iroscurOf 
and is full of the exquisite humor of the scene, llie fat knight ’a 
sw'iiggering attitude, and impudent expression, the clmracter given 
b> the womans tailor” who needs not his scisaoreto fell liis trade, 
the management of the ligb in the reccas behind Fa! staff; and the 
introduction of the little page with the sword, appear to us the line 
points in the work, which is one of admirable keeping and rare com- 
pleteness. — Oour. and 



1 3. Aiituiniml Duidscap^?, 

14 & 15. Two small Landscapes, 
16, The Fairies, 



SekeuretK 

Schcureti, 

Steinhruck, 



Tlie same artist who painted Ka 1. Tbk pauitiag is doubtless one 
of the most beautiful prcMluctions of modem Art. The subject ia 
taken from a German room cidled “ The Fairies,” by L Tieek. 

Paintij^gs by the Dc.ssi:u)OBt-- Artist^j. — T he city of DiisseldorC on 
the Rhine, boasts a school of design wliieb k renow ned atl over the 
world, and which baa been the occasion of assembling at that p«>int 
some of the most eniineiit painters of Germany and tlie age. A 
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larg<; ©(Election af piehir^ss^bjr these artists, has lately been brour^ht 
to tbw city. A few of thom^ wHtdi we liave Been, arc exceedingly 
beautifu!. 

One of these represents the fjiiries doing homage to n peasant 
girl The expression of innocent and pleased surprise in the face of 
the girl is admirably gi^'en, as the supcrnatiiml beings around her 
perform their gambols anti offer their gifts. This painting b by 
Steinbriick, who has also a picture of the Adoration of tJie Magi 
in the collection. 

Tills is a picture of the modeni (rerman school of rellgitnis paint* 
ing, re pro Iticing the deiirout imnner of the early ecclesiastiail 
painters. It is full of dignity and feeling. 

There is also a capital picture by Kaiiipliauaen, representing an 
English castle just captured by the Roun<liicada who are binding 
the Imnda of the Cavaliers who had defended iL It is full of acticoi, 
and every part of it furnishes matter for study. 

A election from these pictures, we understand, will soon be ex- 
hibited to the public. They will form a mo^t interesting and at- 
tractive collection. — Ei enin^ Post. 

• 

Tfte Fairies^*^ by the artist of the ilag** U a wttrk of equal excel- 
lence in another and a lighter vein, andoue which w'ill awaken quicker 
and wilier admiration. It in a charming piece of fimev, oml aa 
chaste as il is diaruiing. W e cannot help mentally oontrafiting it 
with what it would have been, under French treatment The water 
through w'hidi these elvein— they are not diildren or diild-like* or 
intended so be — push the delighted and bcwililercd girl, in beau- 

tifully limpid ; we have never seen painted dnips inj traiis|>aront 
and mobile as tluise whicli stream from the lip tif the birinniing 
conch which one of the little imps heaves up. 

d’he attitude of the one pushing* and the jjonsive air of the one 
sitting ahsiraeted in the lx>w of tlie shell, are (riumplis each in their 
way. So are the broad leaves, on one of which a rnUicking little 
sprite has cast himself iit full length. The surface of this picture 
is too elaborately worked ; it lias an enamellcil liHik, which detracU 
somewhat from its charms. Tlib* Is also the cuL^e with the Adara- 
ffon, and in fact is not an uncommun fault in the collection. It b 
impossible for breoLUh of efTect, or depth or transparency of color 
to exist with thU eimmelliug. Aside fmm this fault the piirture is^ 
with Iho except uwi of Becker's and one or t\eo liindsc;ipes 

by Adienljach luid Gude. the most perfect in the collect im — Cour. 
and Enq, 



11. 8oeiiei*y on the Rhine, near Diis5iel{lorf, 



t/ohn 
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18, A Fruit Pie<^, Prcifcr, 

Prejer rants m one of the first of modem European artists for Fruit 
Keccft and Flowers, nnd justly so as is proved by this piece. 

GtKxl Fruit Piocca arc very rare ; but No. 18, by Preycr, is entitled 
to liigli praise. The Friut is well chosen, well arranged and well 
painted. The dish in whidi it lies is an extremely graceM fancy. — 

Aibim. 

10 atid 20, Hie Arti'^b^ of Diisselclorf, Boser, 



Faithful portrait all taken from life. A litJiogmpb has been taken 
troxa No. 1&, of which an impression liangs imdemeatlL The Land- 
scapo of No. 19 is by Lessing, 



^ 2L Portrait of u Lady^ 


Ilildebrandt, 


Same artist wlm painted Nos. 25 and 26. 




22, Cid and his Sons, from Spanish History, 


Orm^koff, 


^ 23, The Wine Testers, 


Jlmencletfer^ 


24. A Laiidscape-^Iieturn from the Chase^ 


Bchultm. 


25. Othello and Dcsdemoim, 


Ilildebrandt. 


26, The same subject on a smaller scale, 


HiidebrmtdL 



Now 25 was painted for the King of Prussia, and H. took it to Berlin 
for delivery, when the revolution broke out, which induced him to 
return to Dusseldorf without even placing his painting before tlie 
King. II, painted^ some years ago, the “Death of the Sons of 
Eilwartl,'* which piinting w*aa greatly admired, and for which 
£2,000 has Ijeen offered in vain to tlio jxjsscssor, Mu V on, Spiegel, 
at Halberstadt 

Tlie flcene of Othello rehearsing his adventures and warlike achieve- 
meiita to Desdemona. In the whole compass of painting which it 
has been our fortune to see, we remember nothing superior to tliat 
Deademonu. There is great merit, merit of every sort in the 
whole pictures — in composition, oulor and expression — but the face 
and figure of Desdemona, tlic soul looking out at her eyes up<in the 
being whoso narrutive luwl fascinated, the absolute intent ness of 
interest could not ns it Bcems to be, more happily rendered on can- 
vasa-^Cbuf* and 
2 
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The: Fine Auts.— The Dus^SELDOitF Qallerv. — Wc do not bolievo 
that the great merits of the EhiAseldorf galUny of pnintinga arc aa 
well known to the public m they Bhould be. It u true that we 
have tltc natioiial exhibition now open^ principally of portruits^ and 
the Art Union — a very attractive gratuitous lounge— is constantly 
pixidueing some American works of art deserving of high praLse ; 
but in this gallery we have a choice eollection of gems of living 
miuitcrs, collected at great expense, Tlie eye is not bewildered by 
a croTvd of pictures— old and new masters blended confusctlly— H>f 
great merit and of moderate pretensions. Every picture in the 
Dusseldorf gallery ia a study, with different almdes of merits but 
each possessing some distinct exccUcnce. We certainly do think, 
although some differ with us, that Othello relating his adventnrea 
to Desdemena,’' Is a most exquisite work of art, and a picture 
wliich, if exhibited by itself, could not fiiil to be attractive* The 
earnest zeal of the black general (made black by the artist m he 
really was), the interest and deep attention of Desdemona, the no- 
ble and commanding heatl and figure of the Senator Brabantio, the 
astonishment of tlie page, the architectural designs of the sakfon, 
aud the exquisite tlnisli of the castumes and properties, constitute 
tills picture a study on which the eye never tires. It is one of the best 
of the modern seboul we have ever seen, Tliere is a gentleness, sweet- 
ness, and captivating innocence iii the fiu:e of Desdeniona ; a nninly, 
soldier-like character in the hgnrc, countenance and splendid cos- 
tume of Othello ; a stem dignity in the recumbent posture and 
strongly -marked Awe of tlie father — all of which unite in stamping 
the artist with the highest impress of ganius. Visitors greatly ad- 
mire the FaUtaff^ so full of point and humor, and other Sliakspe- 
rian subjecta, which we were somewhat 6urprise<i to see the Germans 
so familiar with* The Adoration,” k also a wonderful picture for 
its extraordinary management of light, and tlie lamhcapes of that 
rich and varied country are boauti fully conceived and ably executed* 
We know of no place In which an hour can be so pleasantly and 
proiitably spent as in this gidlery, and wc recommend it to persttns 
and to strangers visiting the city . — Sunday dimes* 

Hildcbrandt*8 Oihdlo and JJesdemmiet seems to ns one of the most 
fascinating of modem pictures, and wdtfiout exception tlie most 
painful* To sec such a love as Hildebrandt has painted in Desde- 
mona’g eyes, given to a great gri lining negro with rings in his cars 
by a woman not of his own race, and such a womiui too, is surely 
enougli to convert any one to Calhounisin. IV ue, a woman might 
be supposed to find consolalion in the fact that the rings arc rubies, 
but not such a woman as this Desdemoniw We wonder if the 
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paiDter bad m his mind the famous comparison, “ like a rich jewel 
ill an Ethiop's ear ” It would seem so. Ami this reminds us that 
Sbakspeare nowhere calls Othello im Etliiopian, neither docs he ap- 
ply the term to Aaron in the horrible Titus Antlronicus ; but both 
he contiiiuaily speaks of as Moor.s ; aud he has used the word else- 
where, and certainly had use for it as a reproach in the rnoutb of 
lago, it seems to us that he must have been fully aware of the dis- 
tinction between the two races. Indeed we could never see the 
least reason for supposing tliat Shakspearc intended Othello to be 
represcntetl as a negro. With the negr^ies {he Venetians had nm 
thing to do tliat we know of, and could not have in tlie natural 
course of tilings, wdiereas witli their neiglibors, the Mwira, tliey were 
brought in continual contact. These were a warbke, civil iasetl and en- 
terprizing race, who could furnish an Otliello ; whereas the contrary 
lias ever been the condition of the negroes We are aware tliat 
John Quincy Adams endeavored to prove tliat Othello was a negro, 
aiiid that Retzch has made him so in his outlines ; but to us tlie Ex- 
President seem to reason with less than his usual acuaien, and the 
great draughtsman to fail in embodying Shakspearc’s noble cap- 
tain. Hi Idc brand t's Othello too ba.s the negro gaudiness of dress 
and extravagance of action. He is repulsive, and we wish to see a 
solid wall built up between him and the lovely lady who looks 
upon him with such overflowing and passionate emotion. 

The artisf a conception of Desdemoua, though not exactly our 
own, we admire ■, mul in ibis we believe that we differ from the 
majority, by whom alic is thought to be too womaidy, too earnest 
and passion ful, and too magaificent. Desdemona b a character 
wliJch can hardly be embodied witJi the hope of winning very gene- 
ral approval. Such is the interest she inspires that almost every 
imaginative mind ha;? formed to itself its own ideal of her, any de* 
viatiou from wliich by an artist will be deemed a blemish. But we 
must dissent from the opinion eiitertainetl by many ou this point 
and defend the pninter s conception. We think that her character 
is regarded it) too partial a light Became her father speaks of her 
“deLicate youth;” calls hern maiden never bold; of spirit still 
and quiet,” imd says that she was “ so opposite to marriage that she 
aliimned the wealthy, curled dearlings of our nation,” some seem 
to think her a good Uttle girl who spoke when spoken to, said sir," 
washed the cups luid saucers after breakfast, tuid hati serious 
thoughts of entering a convent. They seem to forget that she 
spoken of as of high mid plenteuaa wit and invontionf that on 
the very night of her marriage, slie before Ihc Senate speaks boldly 
though modestly to lier father of the duuige in her relation ■ that 
elm says to the Duke who asks her if she will go with Othello, 
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Tlmt I did lov# tlifl Mcvr lo live wUh bim, 

My davvnri£^M Tlulence and eturm ot fortuuei 
Mbv trumpet to the world*’’ 

tlitiv iorgct that Cftfj*5io imjs e}ic has “an inYiting eye ” tliough 
“ right motlest/' anil that she herself told Othello — ^not yet her de^ 
dared lover — that “ she wished that heaven had made her such a 
j man ” and bade him if he had a Criend who loved her lo **teadi 
liiin how to tell his story and tliat would woo her” Is this iiulica- 
tive of a timorous girl ? Is there not here calm self-reliance, deep 
emotion and strong passion I And are these at alt inconsistent 
with youth, modesty, a quiet spirit and iudifference to all suitors 
save one 1 It seems to us tliat the careful observer would look fur 
these in the gentlest, most reserved of those who have attained to 
early womanhood, ^’^hy, the very fact that Desdemona gave her 
love, unasketl, to a mature man, a famous captain, one “ rude in 
speeclj, and little blessed with the soft plirase of peace,” shows why 
she shunned “ the wealtliy, curled ilearliiigs.” 

Desdemona lias always seemed to us a girl of vivid imagiimtion, 
much sclf-rcliauee, strong passions^ and unboimded devotion ; who 
liatl attained to early womanhood without the influence of a mo- 
ther’s counsel — for tyc nowhere hear of her mother. Beir^ such a 
one, she becomes, as such w omen ever do, “ subdued to the very 
quaiity of her lord. ” She shows herselt in her conduct to him, 
almost the very opposite of wliat she was to all others, and gives 
up for him Iier station, her father s love, her maiden modesty, her 
happiness, and finally her very life itself, almost without a ques- 
tion or a murmur. 

But Desdem^Mia is found too magnificent, too stately, in this pie* 

I ture, for her whom the “ house affairs ” would tlraw from the com- 

j pany of her father and Othello* Surely this objection is founded 

I on a misconception* Desdeniona’a house ajfaira were not afliurs of 

pots and pans. In those times the loftiest ladies, saving q\ieens, 
overlookcil the house affairs, and Desdemona ’waa tlic mistress of 
her father’s household : for, as wo have before remarked, her mo- 
ther was dead, and with the household of a man of his degree, slie 
I would find quite enough in its superintendence to occupy her, without 
being called upon to soil the tips of her fingers or hold up tl»e train 
I of her robe. Desdemona too magnificent I Bhe who was the 

I ilaughter of a Venetian magnifico, a senator ! who liad the w ife of a 

1 man of lago’s rank for her w^aiting wonum ! a noble lady of tlmt 

^ queenly city, of whom B)toi^ says, 

“ Her daugliiera bad iheir dowers 
From spoils of oaiirms^ and the exhausNess E&at 
Poured Into her lap bJI goms in sparkling^ shawora 
In purple wsj* she rolled, aiid of her feast 
Miia&rchH partook aod deouiiC'd iheir dlgiiUy inerens^df 
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How oou\d a paiuter make such a wooian oilier tlian magiiift- ; 

cent- 

llio ilrawii^ of tliis picture 10 excellent* and shows ^cat fltudy j 

of the modei The fight toq, *0 beautifully manageiL What can j 

be finer thaa its eSect upon the slioulder of Dei^demoiia* tm the i 

hewd of Brnhaaiio, or the traaslucent l uddiiiess tt lends his ear i | 

Tlie heatl of Brahantio Is a noble one, anti finely modelletl ; the J 

draperies and jewels are fine ; but we luir Jly notice them with two | 

such heads in the picture aa Uif»sc of Desdemona and her iatlier \ 
and the gaping wonder of the little page who bears away the wine, j 

is a happy stroke of nature* All is well save that great, grinning 
blackamoor*-— Cbtw. and 

27* Tlie Reajx^r’s Rotuni llome, Becker, 

Tlio beauties of this painting have been much appreciated Becker 
ranks in the first elasaof German artists. 

If it be ever allowable to recommend one’s own wareH in a catalogue, I 

it is so with Nix 27, to which, indeed, attention may well be called* 

It is by Becker, and described as *' Reapt^rs gatbering in die 
Crops,” This is scarcely correct, for it is, eimply, the Return from 
Harvest; ami amofit clianning piece of workmanship it is, remiiid- 
tng us, LEI style and subject, of soma of Leopold Robertas best — 

Albiim. . 

Who has not bt*en touched by contemplaling these Reapers. Becker 
has pjiintctl here a Wautiful idyl, thoroughly Gorman mid yet so full 
of natural feeling, so expressive of simple happiness and li cart- 
ful content tlmt it will win gympalhy^ — and that is more than ad- 
mimtion — in every country and from all lieaUby minds. Hie ease 
of all the figures here, tlieir motion, their well poised attitudes, 
particularly that of the man snapping his fingers at the child* the 
warm, sunny light which fulls u|ion the group from behind, gilding 
the fold of the homely drapery, are wtirthy all atlmiratioiL The I 

picture is rich and clear in color, but the liori^on is perhaps fmino- | 

what too purplc.^Cbtir. and Bnq> | 

28. Tlie Buttle of Ascalotb in the year 1009, Campknusen, j 

Gotlfrey, of BimiUon, conquers the Saracens under the battle-cry, | 

God wills it/* (Beus lo vtdt) Near him are the banners of the j 

Holy Cross, *xnd of Jerusalem, and he is followed by the Arch- j 

bishop, earning the Holy Lance* in the foreground, on tlie left, j 

is iieen old Raymond, of Toulouse, and ou the right, Taiicred|of 
Tarent, in combat with Ethiopian foot-soldiers. 
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29. Duteli Sea-sliore, Shipping in the 



Offing, 

30. of Siiiis^^t in the Fomt, 

31, Norwegian Scenery, vAih Glacien^, 



Andr, Achmhach. 



Andr, Achmlmck. 



Ajidr, Ackcnhack. 



In limdscape^ AclienlKicIi and Gude bear the palm. Wlmt a beautiful 
repreaentation of Nature in her wildest moods is Gudo’s ** Norwo- 
giim Scenery with Bears/’ How palpable the dear atmosphere be- 
yond the mmmtaiii tnix? t IIow rich the color ! How bold and 
broad the general effect, and yet with wbixt oictdy the details are 
finished, even to the tonrenfs spray, tlie rocks and the fem 
leaves ! 

Aehenbaeh’s “ Norwegian Scenery with Glaciers,’* is full of poe- 
try, and as full of fine painting. The mist, the lonely fires, and the 
settling flock of watcr-fowl, wliose BCreaming one might bts excused 
for listening for, are alike evidenees of the painter’s im<igination 
and skill. Tlie Dntcli Bca-shore,’* by the same artist, is an atlmir- 
able water piece, oiie of the gustiest things we ever saw on can- 
vass j but in p<iwer it is second to the “ Storm on the Coast of Sici- 
ly," in which Achenbaeli has shown great daring, jxnd tliat he lias a 
right to dare. The picture is a mere contest of wind and water 
below, and of wind and clouds abm'o * the skurrYing vapor and 
driving spray being made prisinatic by the almost horiz*jiital rays of 
the sun. The management of the clouds near the f>un, is both 
truthiul and skilful, The Kffect of Sunset in a Torest,” 
is an equally succe.-=^ful attack of an almost equally diffi- 
cult subject, Tlio yellow glow which ix^rvades the picture may 
seem unnatural to some, but those who have much experience in 
wood life, will liardly deem it so. The flock of sheep is very skil- 
fully introduced.“Co«r, mid 

3 2, Stonn on the Coast of Sicily, Andr. Aehetibach. 

Thx DrssELOOKF Q,vi.ckrt.— In noticing tliia collection in the Aihion 
of the 21st nit., w*e reserved onr opinion of one picture, having 
then seen it at a single visit under a very unfavorablo light. It b 
numbered 32, and called in the catalogue, A Storm on the Coast 
of Sicily/’ We liavc now quietly lot>ked at it several times, and 
have no hesitation in pronouncing it a very remarkable work of art. 

It must be seen by tlie afternoon’s light or no opinion can fairly lie 
fonned of it ; for in a<ldition to its very pccnlisrr treatment it has 
a glass plate over it, which interferes materially with a proper ex- 
amination of its merits, and almost hides them at other times of 
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day. Hkisc wbo are familiar witli J. M W. Tamer, tlie 
pain ter j may irna^ine one of hia bc^ldcst effects, wlierein at fin*t 
eiglit the coloring appears exaggerated. Tliesmi is brealdng through 
a stormy sky, lighting up the crests of the -svaves, and gilding por- 
tions of a rooky foreground. ITriere are no figures, there is no ship- 
ping. Sea, sky, and rock niake up tlie picture. It appears to us 
that the storm is past, though the main body of the water seems 
driving rapidly from left to right, as tlimigh a strong ciirrcni were 
setting in that direction. Hus is one of the singular and striking 
effects that this painter has conceived and embodied. Another is 
the character given io his transparent wave.s in tlic foreground. 

They are neither rolling, nor breaking, but arc literally rising, 

(jumping we might almost s.ay,) m one may see them in a vexed and 
thoroughly troubled iicean, when the fury of the wind has pubrdded. 

These irregular, abrupt, perpendicular jerks must have la^en rc^ 

! marked at times by those who keep their eyes open in a storm, on 

I the coast or at sea. Achenbaeh has bohlly represented them, and 

' though probibly pionoimeotl unnatural by the careless observer, 

* they may be here and there recpgnis^ed as true to nature. To con- 

■ elude, for it is next to imjiosaible to describe such a Bubjeet, we wdll 

1 only say that this picture has heightened our idea of the genius, 

originality, and skill, of the Dustieldorf Artists, — Albiofi. 

33. Nonvegian Bcenen'^ with i\ Cahiract, Leu, 

34. Moimtmn Scenen' after Kain, Wthei\ 

35. Nonvt'gian Scenery, with Beam painted after Nature^ Glide, 

\ 

Tliere are two Landsenpes iu this collection which are ns fine as any- 
thing of the kind that w’e can call to miml Both arc by an artist 
utterly unknown to us, us we ilo not prcjfoss, iu counnon parlance, 
to ke-i^p the run of the mwlcms. His name is Glide. No, 3o is the 
, firat, which we would single out as the gem nf tlie whole gallery, 

Tt represents “ Nttrwegian 8ceuery, with Bears painted sifter nature,” 

. Tlie eye looks up a torrent forming a sucecssirm of watiTfalls to a 

[ mountain of considerable elevation tliut rises in the back grmmri 

lleatherly plants and stunted fir trees show the soil and eliinate— 
nor is the rocky scene one of particularly striking ebiiracter. But 
the trcatmixit is masterly. 11 le aerial prospt^ctive. the vnpijur 
from the falling w ater, the c|uict tone of the foreground, the sense 
of solitude befitting the scene, despite Bruin, and a pathw'ay 
‘ running upwards by the stream— here is a combination of excel- 

1 lunce that makes up a very perfect picture. As for the Bears, they 

are in the catalogue, ami they are in the picture ; but they figure 
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less conspicuou:^ly in the tlian in tlie former, not aittiii" palpa- 

bly for tbeir portrait, but regularly toned In — kjiic sucking bis paws, 
the otlicrs eyeliig his shadow on the path, and both mere sketches 
—so thatwitliout the bint yon might almost stumble over them* 
This admimble work of art is of large cabinet We trust no 
one will hiirr^ past it. 

No. 36 does not hang next to the foregoing^ but opposite the door. 
It is also by Gudc, and is described as Morning* :md Reindeer 
Hunters"’ — -a picture of almost, nay, of quite equal merit. The 
scene forcibly reminds us of a faniilmr view of the Jungfmu fram 
the Wcngem Ali>— ^)ne often engraved and painted. Tlie masses 
of snow and glacier are yet in the shade* wdiilst tlie rising sun 
lia« touched with light the very topmost suinnut of the rnountain. 
Tlie hunters lie couching behind a rock, and the herd of deer fur- 
ther off are, like those real Bruins in Nos 35, kept proj>orly in tlieir 
pictorial places. Ordinary artists give stationary figures in a land- 
scape the same importance that they have hi the spectator"^ eye 
when they move iiccross it. Yet every one knows how long an 
aninml or a human figure escapes detection aniidat wood and rocks 
whilst keepiag dose. One need not have tracked linbans or hunted 
deer to be well aware of tbk. Will not a mouse in your room be 
mmoticed until he begins to move i Attention to this jxiint is no 
slight merit in a picture, as the short sighted artist may fancy that 
he sacrifices effect by toiihig down his figures* 

Oar bust remark apjilies eqally to No. 41, a most able and truth- 
ful landscape by Lntigc, Ciilled Storm in Autumn, with a Stag 
Iliint” How many common-place daubers reverse the ortler, and 
paint “Stag Hunts with a Storm t'" To tive three alreraly men- 
tioned we must Jidd with high commendation No. 31 by A. Achen- 
Imch, “ Norwegian Scenery, with Glaciers," a picture full of aenti- 
ineni, and clothett in gloomy grandeur, appropriate and pictnrcsquts. 
A fine marine view of the Cyclops Rocks, by this artist, was ex- 
hibited in the Art-Union gallery a few months ago, and attracted 
great mlmiration. 

Tliese four landscapes are alone sufficient to make the exhibition 
one of great attmetjon to tlie lover of the Artn, and to stauip the 
Dussddorf school with originality oral merit* There are two othei’ 
pictures by Achenhach, that ma<t not be overlooked. No. 30, 
" Effect of Sunset in the Forrest,’* and Nfi. 32, “ Storm on the Ckmst 
of Sicilly." They are both bold, luid firigiiial, and csould scarcely 
have cimie off the easel of a itieditxrre artist. The former is very 
clever. The eye looks into tlie woods filled ai>d fightotl brilliantly 
with the hues of an unclouded sun, nearly level, timmgli which in 
some parts of the picture objects arc scarcely perceptible. The 
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otlicr is a vpry ambitious portrait of a Stomiy Sea, iu wbirh an 
attempt h made to puortmy it very faitlifully. Tiie moriiing %bt, 
under whidi we saw it, was so unfavorable, that though not pre- 
possessed in its favor, we should not like to pronounce a pasitive 
opinion on its merits.—^ 

36, Morning and Koindccr Hunteia, Onde. 

3*1, Norwegian Moimtain Cottage, mtli Cattle, Gude, 

38. Italian Scenciy* with Fishernieii, Oswald AchcnbacL 

(Brotlier of Andreas AcheiibaclL) 



39. Italian Scenery, Sunset, 

40. Norwegian Winter Landscape, 

41. Storm in Autumn, witli a Stag Hunt, 



Oswald Achenhach. 

SalL 

Lange, 



“ A Storm in Autumn, with a Stag HuuC by Lange, is another very 
successful and pletising picture. 'Hie artist has conveyed the hii- 
preasion of a hot, damp wind, witli the happiest effect. The low, 
thin clouds, are well painted, and in good keeping witli the subject 
— (Jmtr. anti ^nq. 

42. Autimiual Storm, Sehirttier, 

43. Summer Scenery on the Neers, with Fi^h-pond, Schtrmer, 

44. Winter Scenery in the Netlierlaiids, Ililgers, 

45. People Shipwrecked, Scenery in Normandy, Miss Bauman, 
40. The First Frost, 

47. The City Hall of Cdieiit, Inauguration of a Burgo* 

master in the time of the Spaniards, Fulian, 

ITiis artist is eminent fiir arehitcctural paintings, and has probably 
no e^jual in Europe. The figures are by Carl Classen. 

TiiK DrssuLnoBF Gallery has been re-amingcd and aeventeen new 
pictures added. Some of the works which were hung out of sight 
have now lK*en placed within view of the visitor. Among these * 

we notice, with pleasure, the large architectural piece hy Pulian, 
which will well repay the dose inspection of it, which is now made 
p<jH,sible. The additiona are chiefly landswipcH. Of the compositioiia 
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in figure we were much pleasied with Henry YIIL and Aiiua 
B oleyn,” by Lentasc, which atthemgh not bo remarlcable in point of 
expression as several of his other works, is extremely in 

color and the clearness and brilliancy of its effect of lighi The 
raonarcb sits upon a raised platform in an oriel wind<iw, the lady 
being at bis feet, lire light streams in a hmid uitiss upon the 
figures, throwing the colors of the armorial designs in the stained 
glass upon the wainscoting beyond.— j-iwimcnn Art-L^nion BuliHin. 

48, Malvolio — a Sketclh Schrodter, 



46, The incnritation of a Korwegian Sooths^ayer upon a 



Sick Child, 


Tidemmid. 


50. Tleniy 1^11 1, and Anna Boleyn, 


Leufze. 


51* A Father’s Farewell Blessing, 


Schrader. 


52, Children Ex]>eeting the I’ilot, their Father, 


Schrader. 


53. The Bride Adoruing Herself, 


Baser. 


54. Tlie Police Hour, 


Ilaseticiever, 


55* Life in the Cellar, 


Ilasenclever. 


The figure on tlie right, with a cigar, is a portrait of the Artlsl 




56, The ]’ious Singing Virgins, 


iLoehler, 



57, The Poacher’ii Death ; a story of the Game Laws of 

(jermany, and a paiutiiig of [>owcrfnl expression, Iluhner. 



The Lovers’ Quarrel, 


Iluhner. 


1 

The settled Lawsuit, or a Wine-growing Petisant and I 

ills Pettifogging Lawyer, Iluhner. | 


Tyroleans at a Well, wiUi Cattle, 


II 

Canlon. ; | 


Tyroleans Travel 1 i ng, 


Canton, | 


Napoleon’s Whib/ Horse taken by 
the Battle of Waterloo; painted 


tlie Pimsians after 1 1 

after life, Metster. i j 


The King Tiger, painted af.er life, 


Lachejiwitz. || 
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64. Two PaiToti and a dog, 


Zackenmlz. 


65, Hilaa, 


Siemfurih. 


66, Tiie Loving Mother, 




6^, The Lute Player, 


Mis& Bauman. 


68, Trees after Pain, 


Ilulser. 


69* Winter Landscajje, with a Dead 1101*80* 


Lan^e, 


*10. Motmtaiu Scenery, 


Klein. 


71, A Jackass mid Sheep, 


0.^terhut 


72, Italian Shepherds, 


Maasmi. 


78, Castle Eheinstein, on the Khine, 


Breslauer. 


74, Court-yard of Castle Elz, on the Moselle, 


BhemanL 


75. Mountain Forost in the E\ cning, 


JIuher. 


76* Landscape near Naples, 


Ouerard. 


77* Korwegian Landscape, 


Becker, 


78, Christ Tempted by Satiin, 


Bizuer. 


79* Dutch Chateau on a Swamp, 


Hillers. 


80. Tlie Puritan and his Daughter, 


Beufze, 


81* The Obstructed Well, 


Muh^ier, 


82* The Wood Stealer, 


Jfiibiier. 


83. Cloister near Alconie, in Sicily, 


Achenlmeh. 


84. Surprise by Cossacks, 


Smiderland. 


Tliere are many other pictures of merit whieii we eamiot notiee parti- 
cularly. *‘ Tlie Klovrer Girl/* by Boscr, is clmmiiu;^ in expression. j 

1 "A Surprise by Cossacks/’ by Sonderland, is full of genuine con- ^ 

! fusion, which j.^ not easily put in a picture. Henry VIILnntl Anna 1 

I Boleyu/’ by Leutze, k a beautiful bit of coUiring, — ^which may 

always be expected from this artist. Boser s Bride adorning her- 
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self” liaa some beautifully painted s^Uin, and a table cover of equal 
merit Nor cm we pass Ililgers’ “ Winter Scenery in the Netlier- 
latuls,” without ivword of commendaikm, It deaerves mure, — C&ur^ 

€tnd liJnq, 

85* Too Late for the ^lail Coach, Sondcrland, 

8C. Kortheni Mountain Landscape, Dahl. 



Sea Beach near Scheveningen in Holland, Adlqf. 

88* Canal Lock in 'Winter, at Amsterdam, Adlaf. 

89* A Serenade in Venice, Wodkk^ 

90* Landscape, with Sheep, Scheuren. 



I 91. A Castle Invaded by Puritans in the time of Charles L, 

Camphausen. 

j There was another fine picture, of smaller ske, aflmirabk ns a com- 
; i?ot*ition, and full of life-like and startling eootmats, presenting n 

I I scene in tlie civil war of Clmrloa I. of England, at the moment of 

f tl^e capture of a Cavalier's stronghold by the Roundheads. Hiere 

IS hiatory and character in every poraonage, in every acci'ssory, 
even in the ilaya introduced into tliia picture. It is a study for a 
daj ,^ — and Anq. 

92* Morning Landscape in the Tymkse ^fountains, A. Schdten. 

93* Scenery of WendeLtein, in the Bavarian Highlands, 

A, Schalten, 



94* Scenery of Sahsburg, in Tyrol, 



Pose, 



95* Scenery of Ohersee, in Tyrol, 



Pose, 



90* Landscape, with Architecture, Pulian, i 

97. Landscape, Zeu, 

08. Rudolph of TTabshiirg, wliilst Hunting, doing homage ' 

to a Priest, canying the Sacrament — ^from Schiller’s I 

Poem, “ Hudolph of Ilahshnrg,” Carl ClassetL ' 

99* The Floiver Girl, Baser, | 
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100, Vase, Fruit and Flowers, 

101, Landscape, 


Van Oss^ 
Jjesiing. 



102, Wounded Prisonena Escorted by Puritans in the time 

of Char lee I., Camphausen^ 

103, The Poor Weavers of Silesia and their Employers, Ilubner. 

104, Norwegian iVlpiiie Scenery, Leu, 

103, The Larger Examination of the Student, referred to 



in die remarks to Nos, 3, 4 iind 5, 

t 

106, Landscape, 


llamiicletm. 

Ihngshach^ 

\ 
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NEW ADDITIONS. 



Most of the Jolhwin^ Pictures ham fiot i/et beett vamhhcd. 



TIic Btrugglc of the Germiin people iti the year l&48^gave rise to this 
compositum. Germania, the Ooddeas i>f Germany, sleeping on a 
beards skin, is awakened by Justice, accompanied by Liberty; (the 
latter represented by a young girl,) when with her right liand she 
grasps the sword, and with her left lays hold of the Imperial crown, 
eh^ising away the demons of de?p<ttbim and discord, Mr, Sebadow, 
the Directt>r of tlie Dussddorf Academy, considers this painting to 
be one of the most masterly pRMludituis of thus sdiotil, and does 
not believe that there exists an artist in Europe, capable of reach- 
ing the grand and noble style of painting of the old Venetian 
masters so thoroughly, as Koehler has done in this work. It w^aa 
only just hnishcKl, when Mr, R purchased it, and during the fort- 
night that it was exlnbitcd at the Academy of Diisseldorf, it obtained 
general admii'ution, 

Tnx Difss^LUOEr Gallery. — This adlection of jiaintings from a schwl 
which has formed, and is forming, some of tlie ablest artists of the 
age, may, without dovibt, be consideretl the most ja>pnlar of the 
three or foiur which are open to our public. The plcasmg nature of 
the subjects of the different works, and the general ability and ex- 
treme fidelity with which they are painted, secure them a favor- 
able attention wlucli might be denied to proiluctions of longer 
established reputation, but less interesting in their themes, and 
more ideal in llieir treatment, Some time since we spoke at length 
of the merits of most of the prominent works in the collcctioti, anrl 
Inive since noticed one or two plea.sing additions to it ; but there 
have been recently added nearly fifty works, many of which are 
of such excellence as tn challenge, at least, passing remark. Of 



107* The Holy Child, 
108* Magdalena, 

109, Laiidsca|>e, 



J}e^er, 

Lessing, 

Koehler^ 



Muller, 



110. G 
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iiftfjeti iire oil p^iintlt^Sj ami tlic otbera drawin|T^. Amoag 
the hitter eotne are of admiruble excelleiico, and hardly inferior 
ill intereat or skill to some of the best of the former. We 
especially commend to notice No. 32, “ Cluldren’s Bitcchanals,’^ by 
Minfrop, of which we hope to speak more jjartieularly heureafter. 

First among the new piiintiiigs is No. 1 10/‘Germimiu,"' by Kwhlen 
It is an «iUegor)C-al repreacniatiou of the struggles of Germany in 
1S48; but whether from the intrinsic interest of the subject, or the 
poetic power and mechanical skill of the artist^ it wins far more 
fiivor than painted allegories usually do. At the risk of being 
charged with a want of sympathy for the cause of liberty we will 
say that we think the success of the work is owing entirely to the 
ability of the painter. A good cause, or even a had one, may be 
aideti by a great and stirring pit turn ; but we do not believe that 
a bad picture was ever materially helped by the justness of tlic 
sentiment it embodied, or tlic excellence of the moral it conveyed. 
Art has witliin itself the only elements of success in ArL Tlie 
world k full of the stupendous failures of lliosc who thought tliey 
were painting great pictures or writing great po^^ms, because they 
treated great subjects, when in fact the vast proportions of their 
themes could but pigmy tlieir already dwartish jmwers; and on 
the other hand, a large number of the greatest creations of the 
pencil anti tlie pen, works at which the world has for hundreds of 
years stood in wonderhig, loving athniration, have lowly themes 
and humble subjects. The inspired artist h tlie only true iliUAs, 
whatever ho touches turns to gold ; but his imitator, to whom the 
god has given no power, tunis eveu gold to lead. 

We are even incline^d lo pay Koehler the oompliment of thinking 
tlmt he has succeeded in spite mllier than by reason of his subject. 
Allegories are b>o stiff and formal in their proportions to give 
pleasure in themselves to us of this day : we have put them away 
along willi the starched ruffs and rectangular pleasure grounds, of 
two hundred and fifty years ago. But let us look at “ Germania,” 
simply os a picture, and w’e shall find that, as has been said of the 
allegory of the Faerie Quecne, if we do uot trouble it, it will not 
trouble us. 

Gtn'maui<a is a female figure, of noble proportions, who is just 
Touseti from sleep by Justice and Liberty. She starts from the 
bear s skin on wdiicb she lay, and her right hand seizes the imperial 
STVord, and witli her left the crown. Despotism ami Discord flee 
affrightened from her face. The cumpositum is simple and easy 
of comprehension, and the the figures are marked with appropriate 
and distinctive diaracter. The principal figure is grand indeed, 
both in form and expressien. She is in the fulness of womanhood, 
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and liaa more of the truly heroic in the mould of her face and 
fi^re^ tjian wc remember to have seen in any mcxleni painting. 

Her liead ia particularly fine, the features are exceetlingly well mo* 
deled and admirably expressive of the motive of the composition, 
wliieh is the embodiment of the seutimenta of outraged Justice and 
waking Freedom. One of the finest poinlH in tliis figure, is tlie 
hand which grasps the sword. There is a world of energy and 
desperate detenniimtion in the dutch of its finely formed fingers* 

The drapery ia exceedingly eitnplo, and grand in effect ; unlike liiat 
in too many of the Dusatddorf pictures, it is drapery only, and not 
elaborately painted stuffs; it falls in noble and easy folds aliout 
the half risen figure* In color the work is good, very good, but 
we cannot forbear wi-^hing that it had been painted w ith a little 
fuller, warmer pencil, and that tlic tone had been a little lower; 
the gray shadows and half tints too, help this cold effect of color* 

The secondary figures are finely treated,— sufficiently prominent 
to have their full force in explaining and arousing sympathy with 
the sentiment of the composition, and not so much brought for- 
ward, or so elaborated as to divert attention from the principal 
idea- Tlie face of Liberty is a happy conception, beautiful in itself, 
and doubly beautiful as tlie appropriate emboiliment of a senti' 
meat Its nobility, its frankness, its purity and calm happiness, 
cannot be regarded without a tlirill of delight in the heart of the 
beholder. Justice k almost equally truthful, and therefore not 
equally winning. The inflexible goddess cannot chiu'm, but must 
be satisfied with the cold approval awarded by reason ; she is an 
ungrateful subject eveu to a sculptor, — dmibly so to a painter. 
Despotism and Discord bear clmius w^ith a torch, their appropriate 
emblems, and have their twisted and comb’med locks bound with 
serpents. They are sufficiently hideous to gratify the hatred of 
the most enthusiastic republican, of whatever color. We must 
admit '‘Germania” to be the b?st specimen of the higher style of 
Art in this admimhlc coll'HJtion, perhaps the finest in the country ; 
but stil! it is difficult for m to yield even to “higlx art” our prefer- 
ences for such charming works a.s Hasenclever’s ** Students' Ex- 
amination,”' Becker's “ Reaper’s Return,'’ and Sehrodter’s “ Fal stuff 
and Ills Recruits.” Of other fine additions to the collection we .shall 
speak hereafter. — Gour* and Enq* 

111* A Shig Attacked by Wolves, Laehcmmtz. 

112. Landscape, Sclieuren, 

113, Laudi^pe representing a view on the Khiue, with 
Stoltzcnfels, the Castle of tlie King of Prussia, Scheuren. 
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114. Torquato Taiifio Roaditig his Poem, “ Jenisalem De- 
livercd,” before die Court of Alfons IL, Duke of 
Ferrara, Enter. 

Tlie principni persons b thb pamting, besUles Tasso and tlie Duke, 
are beliind tJie latter, lua minister, Antonio; on tlie Duke's left, 
his two sisters, Lucre tia and Leonom — tlie one sitting and the other 
standing behind her, leaning on her chair — and Cfirtlinal Este, the 
brother of the Duke. This painting is one of tlie first efforts of 
tliis artist, and promises fairly for his future attempts. 



115. Laudscapej by 

116. Italian Scenery, 

1 1 V. Portrait of a Lady, 

The same artist who painted Germania. 

118. Landscaj>e, 



Lindlar, 

L&renz 

Koehler. 

BchuUm. 



Tliis picture represents the Konigs See, (IGng’s Lake,) near Berchtes- 
gailcn, in Tyrol, near which on a peninsula, the Chateau of St. Bar- 
tholoma, the auniraer residence of the King of Bavaria, is situated. 

119. A Grand Northern Landscape, Lm. 

120. The Duke of Alba atid tlie Countess Catherine of 

Kudolstadt, VolkhorL 

At the conclusion of tlie %var between Charles the V. and the Protest- 
ants of Gemmiiy, the Duke of Alba retreated tlirough the small 
territory of (he countess of Rudolstadt, to whom the Duke an- 
nounced himself for a dejeuner. When the guests were seated, 
the Ceimtess was inromied that the Spanisli soldiers were plunder- 
ing her subjects and driving her cattle away. She immediately 
anned all her servants, and said to the Duke : My poor people 

must liave tlreir own again, or, by heaven, I wilt have princely 
blood for osen's blood 1" The Duke of Alba onlered immediate 
restomUoa Tliis is tJio scene which Volkliart has paintetL 

121. Charles the II. flting, after the Battle of AVorcester, 

Cam'pkamen. 

Tliis {minting was much admired at Dusseldorf, and by almost all 
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the artiste, judged to he superior to any of Camphauseu^s previous 
worka 

The preceding numbers 14, 15, 59, 60, 61, 81, 86, and 89, have 

also been newly added. 

122. Lessing’s Great Historical Picture, Huss before the 
Stake f or “ The Martyrdom of For descrip- 

tion, see page 36. 

In placing Lessing’s greatest work, and unquestionably one of the 
griindcst productions of mtxlern art* l>efore the American public, 
it may create some surprise tliat it should liave been permitted to 
find its way across the Atlantic. The simple fact is that Mr. Boker, 
who during a residence of 20 years at Dusselderf has been well ac- 
quainted with Mr. X^ssing, obtained hb promise of a preference in 
the purchase of tliis picture already at the time of its commence- 
ment ; and last spring, when it was nearly finished, they finally 
agreed upon the price. Thus Mr. B. became the possessor, whilst 
the picture was yet uucoinplcted in the artist's studio, and had not 
yet undergone t!ie ordeal of public judgment, in which latter case 
the chance of its becoming private property would undoubtedly 
have tseen lost. It was expressly etipiilated with Mr. Lessing, tlmt it 
should nowhere bo cxlnbited except at Dusseldorf, and during only 
6 days that it was seen there, an advance of £1 200 stg. was already 
offered on the first price. Tlio Av^sburff Gazeits writes from 
Dusseldorf : 

** During the few days of public admissiou to Lessing's Duss, we 
liave had one continual procession to the academy, as well from 
our own city and envh-ons as also fr^>m other towns and places 
on the Rhine, Nothing was spoken of but tins picture, and the 
manner how it w'as canvassed and how it was visited and seen, 
may with great propriety be called an artist ical event. Lessing’s 
full maturity must be ascribed to Ins clear and decided objective 
kniiwledge, and he ia truly the painter of individnalities ; his 
figures arc drawn and colored with the utmost perfection : tlic 
blood circulates — they live in complete and undisturbed vigor, 
and are distinguished by the greatest harTm^y in com|> 06 Ttion aiKl 
representation. Still they arc no portraits, but on the contrary 
they have been formed in his mind and appear on bis canvass with 
an originality appertaining to Lessing alone, wdioso pliysiologieol 
conception is almost without a parallel in the fine arts. With regard 
to the composition as a whole, it may perliaps be said, that the 
catastrophe itself, the moment when Hues stood iijion tlie stake and 
the executioners were throwing their liglitcd torches upon it, would 
have been better adapted to express the passions in their diversi- 
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fieri forms ■ but at all ovcnta it must be admitted that the persons, 
who constitute this composition, al though their passions be uot 
fully developerl, have been called forth by a study, manly, deep, 
powerful and original, and for this very reason the picture will 
make upon most beholders an impression far more serious and prt^ 
found tlian if the burning act itself had been chosen for its scene. 

la singular contrast with these rcfiections is tlie idea, tliat this 
stupendous work has not been preserved to our country, but is 
destined for imother people's enjoyment and cultivation of the fine 
arts. The expatriation of such a mewument of German ^alcnt and 
German application must be sincerely regretted, and although 
endeavors to retain it are tiow no longer wanting, they all come 
too late, as the picture has finally passed into tlie possession of a 
private gentlemau in New York. Ihrosaically speaking, any of our 
cities, and more particularly Berlin, the capital, might have derived 
materuii advantages from its acquisition." 

Short Ejttrad from the Life of lluu. 

Jolumncs Hubs, the pioneer of the Lutheran Reformation, was bom in 
the year 1873, at Hussinecx in Bohemia, from which place he de- 
rived liis name. In 1389 he entered the University of Prague and 
distinguished himself by applkation and a moral course of life. 
He acquired a thorough Theological education for his time. In 
1898 he commenced public Theological and Philosophical rea(lingSv 
In 1402 ho became a preacher at Prague, and by lus sennons 
obtained great influence upou the people, and also upon the 
students. 

Soon afterwards Queen Sopliia of Bohemia nominated him her 
confessor, in which capacity he had access to the court About this 
time the writings of Wickliffe became known, and the truth, with 
which this reformer laid open the abuses of tlie Catholic Churcli, 
became very obvious to Husa, who was well versed in the Bible ; and 
he now stood up as the most determined herald of a Reformation, 
which was to recall the degenerated catholie faith to the simplicity 
anti purity of original Christianity. 

His daring frankness soon raised a powerful opptisition against 
him, and by degrees his cause became the cause of nations, parti- 
cularly of the Bohemiims and Germans. Bohemia no longer ac- 
knowledged tlie authority of tlie Pope, and Iluss found willing 
hearers when he called the mass, the confessional, fasting, <te, ttc., 
inventions of ecclesiastical despidisin and superstition. Pope Alex- 
antler V. at hist ordered Muss to appear at Rome, and as he <iid 
not follow, the Archbishop of Prague, Sbynko, undertook his im- 
mediate prosecution ; Husa was forbiddeu to preach, but did uot 




36 



CATALOGUE, 



obey, aud when the new Pope, John XXIIL, again cited him to 
R'jine, he api>ealed to a General Concilium, Tlic Poj>e excom- 
municatei:! hiiiL and laid Ins interdict upon the city as long as Huss | 

fetnaiued therein. His adlierenta augmented and as he liad noiliing \ 

more at heart than tl^e propagation of truth, he joyfully accepted [ 

the invitation of the Coneilium of Constaivce, and went to tlefi'Dd i 

hit! faith before the Tlieologicians of the principal nations of Europe. j 

The Emperor Sigi.'^mund of Germany guaranteed lib persuiml safety j | 

by letters patent, and after hia arrival at Con3timce, on 4tb Novem- | 

her, 1414, Pope John promised him the same security* But already [ 

on 28th Kovemtx^r, he was arrested after a private hearing Iw^fore ; 

some Cardinal 3, in spite of the repeated earnest protestations of the i 

Bohemian Ifobles, who had accompanied him by order of King 
Winccslaus. At the public hearings on the 7th and Sth June, * 

which took place in presence of tlie German Emperor, hb defence 
wa't not uoticetl, and an luicondilional repeal of his heretical tenets 
demanded from him. But ns Huss remained firm, he wa??, altliough 
he put the EmjXTor in mind of Ids safeguartl, condemned to tleatli 
on 6tb July, 1415, and hunicd alive on the same day, am I lib ashes « 

thrown into the Rhine, lluss died uttering tlie celubrated excla* 
raation: “0 Sancta SiinplicitasP i 

Bemrlption of Zessinf $ Pkture. j 

Upon a hill in the Deighlxirhood of the City of ConstaiM?e, the 
steeples of w^hidi are seen, tlie stake b erected, and arotmd a 
tree despoiled of its branches, large biuidles of Tjrood aud straw 
are piled up. One of the executioners adds yet some wood, I 

and three others stmid ready to lay hold of the pris^oner, Tlio place | 

of execution b surrounded by armed men, in the midst of whom • 

the banner of Constance is raised, ami sidewards floats the stimdard [ 

of the Emperor Sigismund of Germany, Tw’o executioners carry | 

buniing lorclies for lighting the stake, and quietly awaiting his j 

time, one of tliem supports himself mKin the long pole of tlie torch, I 

whilst a third one, holding a rope for binding the prisoner, places | 

his arms akimbo and looks impatiently upon Huss, who, in the . 

middle ground at some little distance from the stake, has simk I 

upon lib knees to pray. Full of faith and confidence he looks to- I 

wards heaven, tlie sun, breaking through light clouds, illumiiuiting j 

his countenance. In the act of kneeling down, the paper cap, upon 
which three devils me painted and inscribed “ Arch Heretic " has 
falien off hb head. 

Armed citizens of Constance, of the lowest class, Appareled in 
divers costumes of the middle age, and provided partly with par- 
tisans and partly with swords, have follo%vcd the prisoner. . Tlie 
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furtliemiost, dressed m the red and wMte colors of the town, has 
lifted the cap from the groimd, and is in the iict of replacing it upon 
the htjacl of Hass ; another leaning forward, his left hand on his knee, 
bis right on liis sword, stares sccirnfuliy at him from under his grej 
hat; and a third, in a coat of mail, threatens the praying Huss with 
his clenched fisL 

Whilst the prisoner atnl his escort have ascended the hill, the 
leaders Imve remained on the plain, and in the foreground appears 
on horseback, the staff of command in hU hand, Duke Ludovic of 
Bavaria, charged by the Emireror to superintend the executi<mH He 
turns half amund to a bishop, also tm borsel>ack; anti besides these 
persemages the figure of a Cardinal is seen at the end of the 
picture. Immediately behind tins group the Imniier of the Duke 
of Bavaria is carried by a young wanior. Between the horses of 
the Duke and Bishop an old Franciscan Monk looks through his 
spt*ctacles full of curiosity at Hass. Tims the whole right side of 
tlie picture, divided by the figure of tJic Mart}T in two parts, 
represents his opponent; whereas the left is composed princiimlly 
of his adlmrents ; and whilst among the former, rough vulgarity 
and liate predominate, sorrow and conimiseratitm are express«l on 
the other side. At the heiul of tliis left group is a young girl kmk- 
ing com|Missiionatcly at Hnss, she keeps her rosary behind a rock, 
to> shy to show her feelings. A Bohemian Noble, one of the 
kiiighta who accompanied Huss to Constance, prays openly for him; 
a Burger of Constance seems touched by some Imiimnity, evinces 
however no special interest ; but a young woman near him, c<m 1' 
temphites Huss full of compassion. In tlie erwod are yet observed 
the countenance of an old woman full of eager curiosity, that of a 
youth full of pity, a handsome young girl, children, &c- A Triiii- 
tnrian Mtink in the foreground docs not egress the deep sensibility 
of the August inian Mi>nk Iwhind him, who bowed dowru his hand 
pressed oii his breast lociks before him. Near the stake stands 
a young Hungsiriati, also one of timse who acc<nnpaihed Huss to 
Constance, llie figure of a Bohemian peasant, keeping his chib 
With his clenched lian<l under his arm, and frowning dark and stern 
upon the Duke of Bavaria, gives evidence of the passions wliieh wore 
roused in Bohemia by the execution of Huss, and by which one of 
the must blocaly and cruel wars km»wn in Eurojjean history was 
kindled. 

The lantlscape in the picture appears in the half light of an 
atmosphero in part obscured by light clouds. 
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TIjc foUowitig la lui extract from the Bulletin of tbe American 
ArLUniun of the 1st SepL, 1850 : 



Ari and Ariist» in Europe. 

IiESsrxc, THE Ahtjst. — Wc haTe several times mentioned a new pfimt- 
ing by Lessing — Th^e Martyrdom af //ujrs— wliicb iln Boker lias 
purchased for the Dusseldorf Gallery, in this city. We observe, by 
aceounta In the newspapers, tliat tins work is new ftiiished, and has 
been exliibited for a .short time in Germnuy, where it Wiis consid- 
ered by many to be the masterpiece of its author. Its arrival here 
will be an event of the highest interest in the world of Art, and 
will mark, more distinctly than any other which has yet occurred, 
the advance of our country men in taste and knowledge on this sub- 
ject. We have thought that some notice of the distinguished ge- 
nius who has produced this piintiug would be acceptable at the 
present time, and have accordhigly translated from Count Rnczyit- 
skPs Histoire de 1’ Art Modenie eu Allcmngne'’ a few observations 
respecting him ; — 

The first work which announced the new era that was opening 
for painting at Dus&eldorf, was Lessing’s Moutninff A'lii^ and 
Queen, (Le Couple Royal en deuil,) which was cxlnbited at Berlin 
ill 183d. Leasing is distinguished by a fortunate union of roman* 
ticism with correctness and severity of style, by a sensibility wliich 
affection purifies without enfeebling, by an ardor whkh is always 
motlerated by good sense and giKid taste, and, in fine, by the most 
exact harmony of noble and tender emotions with profound tliougbt. 
His talent is infinitely varied-^sometimes ho is the author of sum* 
bre ballads — sometimes you observe Inspirations wliich recall the 
Stnme of Raphael^ — in other Bubjectg, you find some resemblance 
to Robert. He lias succes^sfully attempted fresco paintijig at the 
coiintry-house of Count Spee — he has composed iaudscjipes of all 
dimensions, and with a perfection which none of his conteinjiorarics 
Imvo surpassed. His Brigand itiih Landsca^te Scenert/ is a charin- 
ing ffenre picture. In his Covjde lio^al, he rises, by the purity of 
style and the severity of attitudes and lira wing, to a lofty height. 
Tills picture presents a fiict of historical interest Bdiadow scrveil 
as the model for the head of the king. I have seen, at the engra’ 
ver, Ludritsi’s, at Btjrlin, the crayon study for which Scliadow sat. 
How valuable will this drawing become one iff these ihiys I AVlitin 
ever goes through Dusseldorf without seeiiig Lessing's drawings. 
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11113^ the l>est opportunity of properly studying this admirable 
genius, who bestows the liiglicst lionor on that riaing school. Tliese 
drawings give a better idea of liia merit than the small number of 
oil pictures he has tlius far (iSgti) painted. Besides, these picturea 
arc dispersed. Amoi:^ the crayon drawings of Lessitig, 1 should 
place in the first rank that of Hum de/etjdtuff himse!f before Ms 
Jitdgm ; The Tanatic preacMpg in a wood ; The I)euth of Frede- 
Tick II Ilohcnetaufen, two draw ings representing IFa/^rr and HU- 
degumle, a sulyect taken from an old German poem. The Hass and 
the Frederick If dmractenze, above all the rest, Lessing’s talents, 
and indicate the road which be should follow to gain unrivaled re- 
nown, The sphere best suited to bis genius and his prediap^tsitions 
Beeins to me to be traced by these two drawings, and by the pic- 
ture of the Couple liogal en dtuiL I shall pause at the Hum as 
presenting the larger and more important composition. 

Huss, placed in the centre of a hall, defends his came before the 
united body of Cardiiiale and Bidiops j be seems willing to obtain 
bis parthin by dexterity rather than to grasp it by convincing Iris 
adversaries. His physiognomy is not among tho.se whicli, by conven- 
tional contraction, express some emotion tliat tlie dictionary renders 
by a ainglc word* Here is an undefinable strife of the passions— a 
soul Kick and weary— faiiaticisin and doubt — fear aufl obstinsicy. * 
* * You iLre uncertain whether you should pity or condemn, for 

it is the tumult of the pa.ssions whieb gives U> this couuteiiance a 
sinister aspect » « * The Council produces a different im- 

pression* The judges are quite at their case — equitable considera- 
tions seem to occupy them but little — still, they are attentive — they 
are good listeners — we predict that, free from a2>prelicnsion and re- 
morse, they will vender a jutigment of blood— sophistry does not 
offend them—tliey see its weak or pleasant side. •* * * 

sing slio’ws no party spirit in this work ; his design exlnbits tlie in- 
fluence neither of religious zeal nor of tlie pissiuns. I have thought 
tliat I read in it factious fanaticism broken, and the unpitying injus- 
tice of an omni|x»tent tribunal. # The rept>se of the at- 

tributes contrasts w^ith the mental action and with tlie lively emo- 
tions that are painted nj>on the faces. Every physiognomy L-? con- 
ceived witli mudi skill and depth of thought Lessing's works do 
uot haughtil}’’ pretend to impo.se upon us particular judgments or 
emotions. But they cause such to sj>ring up, and force us to give 
ourselves up to them. They do not engrave, if I may so express my- 
self, exclamation points iqxm the foreheads, in the open moutlcs and 
glistening eyes, Witb Lessing, emotions take a huigoage different 
from academic manifestations, and tJieir ciTect k surer* * # 

After baying seen the production b of tbb artist, it is impossible not 
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I to be interested in the man. Leasing, is a large, fine-looking per- 
son. His blond bnir, his subdued look, bis delicate complexion, 
i give a particular cbaria to his countenance. He has a timid air, dis- 
trustful, dreamy, and niehmcholic. Sadness seems stamped upon 
his features, but his smile has much eweetness. He is not very com- 
' munieative, and is even taciturn at times. He besirs judgments 

. rendered, op|xiHed entirely to his own opinions, without taking 

sides. Ht‘ remains silent— hia cheeks color— =liis soul has received 
I a shock and the impression will not be transitory. Lessing is calmi 
only upon the surface. His attitude ia not bold, but boldness in 
him does not lose its rights. Eveiy' thing which he undertakes he 
does with ardor, and bis animation is not confined to paluting— tt 
makes itself apparent, to the same degree, in all his actitms. \* ♦ 
* Everything in Les.«4ing's position seems to presage happineas 
and renown. He is esteemed and cherished as a niaster— he is sur- 
rounded by the love and regar<l of all the artists t>f Dusseldorf, 
Many people sec in Art no higher name tlian his, and I willingly 
avow my.self of this opinioiL 

Lessing was bom at Wirtemberg, in Silesia, about the year 1808. 
He Is grand-nephew of tlie great [>oet of the same name — the au- 
thor of “ Nathan, the Sage.'^ His fimiily are in eiusy circumstance^ 
and his father fills a distinguished place in the magistracy, A 
younger brother hits already gained distinction as a botanist. Les- 
- sing has a taste for fielcl sports. Alone, with his gun upon his 
slioulder, he spetKls many a morning in the country. He is not nl- 
waya disposed for work ; however, when he gives liimsclf up to it, 
he is diligent and attentive, lie is burtlt'ued with ortler^ ; and if 
be did not rehiae many, ho would have more tlum he couUl execute 
in his lifetime. In bia relations to liLs colleagues, ho exhibif.a tlie 
gri‘atest kindness of heart, cheerfully assisting with his advice those 
who have recourse to him. 

The Mlowlng are the principal works of I#esslng : — Tht Ruined 
exliibited in 1828 j a cartoon of the Youn^ Tabim the 
same year ; 7*he Me^urning King ojia? Quee7i (da.s traiiemde Ko- 
nig, — Paar) ; about the same time, the fresco at the ehateiiu of 
Count Spec, representing the Battle of /ceniMia, with figures a lit- 
tle smaller than life \ in 1882, Xfonarc, from Burger's poem, which 
picture belongs to the Prince Royal of Pnissia— the figures one- 
third of life size ; the same year, The Brigand. This belongs to 
the painter Scdin, and lias been litbogmpbed. Iies.sing matle a du- 
plicate of it for Frenkel, the buiker of Berlin, He i.s occupied now 
(18S6) in painting for the Prince Royal 7'hc Fanath Preaching m 
a Wood, a eomposition of great ptiwer, in 'W'hii'h the pas.slons are 
more dearly indicated than in the Jius^ ; but I do not know that 
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the impression it piMxluces is deeper. 

Lessing's InndsCiipea are full of poetry, but I have no desire 
see them on Ills canvas. Future ages will have gtKKl reason to eom- 
pluin of such an application of liis hilent. Tlic time of a master, 
like Lessing^ should be eonsecrated to greater things. The exhibi- 
tion of 1834 was not sufficient to change my opinion. However, 
I must confess tliat while I am soon weary of seeing the Landscapes 
of artists in general, I discover every day a new diann in those of 
Lessing. It must be that it is the secret— the mysterious thought— ^ 
■which forms their principal merit, for we cannot well ex[>hiin wliat 
it is which so irresistibly attracts us. 

In these olx«ervations upon Is?ssing, I shall always believe that I 
have neither well nor fully expressed wliat I feel ; ami it seems to 
me, that wliat I omit is the very thing whicli may best charaeterize 
his immense talent — best make the reader comprehend how noble 
is the moral organization of this young Arikt 



The above is taken from the first volume of Count Raezyn ski's 
,vork. In a third volume he mentions his visit to Dusseldc»rf in 
838, where he saw Lesaing's JEzzefino, which, however, did not 
seem to make a favorable im press! oil He sp<"aks in terms of high 
praise of of the Crusadtrs into Jcm^TteiH. Since the 

last mentioncxl date, Lessing has painted many jiictures of great 
merit, whicli we reiiret we have not the means to eiuimerate and 
descril>e. His latest ptmluctioii is the Marttprdom of Ilms, the 
same reformer whose trial be designed -with so much power, and 
which called forth the cntluisiaatic comments of the accomplished 
critic, whose language we have alxive in part attempted to tnms- 
late. 



( 

( 



42 



CATALOGUE, 



PICTITRES NOT YET ARRIVED. 



123. King Lear, by Hildebrandi. 

The sacae artist who paint ed Othello md DGsdemona. 

The subject of this painting liaa been taken from the German trans- 
lation of Sbak-speare's King Lear, by Scblegel and Tieck* Act IV, 

Scene 7th, in which the King saye to Cordelia ; 

'* Ytm do me wrong to foke mo out o’ ibe ijnivo; 

Thou art a «ml hi blias, but I mu Uound up<ni a wbeej of tire, 

Thm miiio owa loiira do ocald like molten lead.*' 

Tile artist's aim has Iieen to represent the filial love of Cordelia, 
w'bo, although tlisinberited and disowned by her father, dings to 
him— -whereas his thiughters Goneril and Kegan. upon whom he 
bestowed his blessing, drove him into despair and tmidness. Upon 
the King’s wakiog up from one of his fits, Cordelia speaks to him 
full of love and humility, and he consequently looks upon her as a 
spirit from (lie other world. King Lear rests in a fauteuil upon 
wlute pillows, and starting np in great trepidation, he stretches !iis 
riglit hand towards Cordelia, as if licsitating to touch her, whilst 
liis left is pressed convulsively upon his heart. Cordelia bendw 
down towards him with compressed hands, in which she holds her 
handkerclilef, wetted by her tears. Behind the King’s chair bis 
Blrysician seems to observe with great care his condition. Tliese 
three figures in costly robes and in full light, constitute the clucf 
attraction of the picture. At some little distance from Cordelia 
stimds the faithful Earl of Kent, in the habit of a servitor and mes* 
senger, he rests botJi Ins hands upon his battle-axe and unconciously 
crumpling his barrelt, h>oks anxiomsly at tlie scene before him : at 
his side is a youtJiful noble doing tbc same. Both these figures are 
in the shade. On the otlier side, laihiud the Physician, are a young 
domestic, and a female attendant of Cordelia; the former turns 
away, wiping his eyes with hLs hands, tlic latter looks upim her 
mistress with tearful eyes — these two figures are also in tlie shade. 

Tile back-grouiul is a rich canopy, and the view from the tent 
opens upon the French Camp. 
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124, Madonna and Child, by Carl Muller, 

Thi^ boautiful picture is of the of life, and will doubtle.^'? obtain 
general approbatiotL Muller and Deger are the Dusseldorf artista 
who have the (greatest reputation for sacred subjects. 

124, Flying Country People, a revolutionary^ scene of the 

year 1848, by Becker, 

The same artist who painted Na 27, the Reaj>ers return home. 

125, A Scene from English HLstfjry, by Carl Clami, 

I2Q. Ditto, by Camphausen, 

127, A genre ricture, by Bmer, 

The neaixT description of Nos. 125, 126, aiul 127 has not yet l^cen 
received from the artisU, but tlie paiutiiigH are far advanced and 
will be finished early this fall. 

128. Holy Family, by Arulrea^ Muller, 
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ORIGINAL DRAWINGS, 

BY ARTISTS OF DPSSELDORF, 



1. Hie Fgrmt, 


ScJurnier, 


2. Seenery near Tivoli, in Italy, 


Sehir titer. 


3* Tlie RiLiisian Forrest, 


^4. Aehenltack, 


4, Norwegian Sceiier}^ witli a t ^atiirtict, 


vl, Ackeiihach, 


5. Xorwegian Scencn% witli a Lake, 


^L Achetibach, 


0. Russian Scenery, with Sleigliing, 


A, AcJtenb{icL 


7, Russians nunting for Sable, 


A, Achetiback. 


8, The Drawing for tlie Painting, No, 32, (the 


Stonn 


on the Coast of Sicily,) 


A, Achetiftach, 


D, Sailors with their Sweethearts, 


Jordan, 


10, Popping the Question, 


Jordan, 


1 1 . The Ti])jiler, 


Jordan, 


1 2. Tlie Story “teller of Xorway, 


TtdemamL 


13, The Mill, 


Ililf/ers. 


14. Life on the Rhine, repR^^nteil by Ohikliv^n, 


Steiubruek, 


15. fathering Gra|>cs on tJie Rhine, 


Didmann, 


IG, A V'ill^ige on the Rhine, witli Churtii^yanl, 




17, Tlie Fiddler, 


Dielmatm. 


18. A Village on the Rhine, 


Dieltnann, 


10. A Village on the Rhine, 


Diehnami, 


20, Fruit liece, 


Preyer. 


21. Breaking up of a Giivsy Cani|i, 


Sonderiand, 


22, The Broken Jugs, 


Sonderiatid. 


23. Croinweir^ Death, 


Schrader, 


24, llenry IV,, Emperor of Germany, 


Schrader, 
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25. Sketch of tlje City Hall at Elberfekl — in 2 parte, Schrader. 



26 . llie IMusician in Love, Hnhuer. 

27 . St<irm in Fall, Titrte. 

28. The German Oak, Sdmlten. 

29. Italian Scenerj’, with Ruiius, Carl, 

flincp detwl, 

30. Tlie Shipwreck, Jordan. 

31. Education of Jupih^r, Sicin/ttrih, 

32. Chilclren’a Baechaimals, Mtntrop. 



Minirop, as a designer and drakjsniun of mch scenes, lias not hift iX|ual 
among the artist^i of DiLs»«ldorf. 

33, The Original Drawng of Btekeris l^ieturc*, Reapers 

overtaken by a Thunder Storni,^ Diebnann, 

The print, which American subscribers to tlie Du^eldorf Art-Union 
obtained for the year 1849 , imd an iinpressitm of which lurngn un- 
derneath, was taken from this drawing, which was engraved by 
Steifensand, of the Dussddctrf Aaidemy, from whom Mr. 11 
bought it 

34. Tlie Original Drawing, hy Schrader himself, of his 
J^icture, ^ Frederick the IL, Emj>eror of Germany, and 
his Physician, Petnts de Vineis, who attenij>U'd to 
poison tlie Emperor, but w^as detected by him.^ Tins 
Drawing has also bet^n engraved by Sttnfeiisitnd, 
from whom Mr, 11 obtiiined it, A print hangs under- 
neath. 



